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This question paper consists of 16 questions and 11 printed pages. 

 -  16   11      
 

Roll No. 

†®ÖãÛÎú´ÖÖÓÛú 

 
 

00245 

 

 HINDUSTANI MUSIC 

   

 (242) 
 

Day and Date of Examination : ………………………………………………………………… 

(    ) 

Signature of Invigilators 1. …………………………………… 

(  ) 

     2. …………………………………… 
 

General Instructions : 
 1. Candidate must write his/her Roll Number on the first page of the Question Paper. 
 2. Please check the Question Paper to verify that the total pages and the total number of questions 

contained in the Question Paper are the same as those printed on the top of the first page. Also 
check to see that the questions are in sequential order. 

 3. For the objective-type of questions, you have to choose any one of the four alternatives given in 
the question i.e. (A), (B), (C) or (D) and indicate your correct answer in the Answer-Book given 
to you. 

 4. All the questions including objective-type questions are to be answered within the allotted time 
and no separate time limit is fixed for answering objective-type questions. 

 5. Making any identification mark in the Answer-Book or writing Roll Number anywhere other 
than the specified places will lead to disqualification of the candidate. 

 6. Candidate will not be allowed to take Calculator, Mobile Phone, Bluetooth, Earphone or any 
such electronic devices in the Examination Hall.  

 7. In case of any doubt or confusion in the question paper, the English version will prevail.  

 8. Write your Question Paper Code No. 70/S/O, Set  A  on the Answer-Book. 

 9. (a) The Question Paper is in English / Hindi medium only. However, if you wish, you can 
answer in any one of the languages listed below : 

   English, Hindi, Urdu, Punjabi, Bengali, Tamil, Malayalam, Kannada, Telugu, Marathi, 
Odia, Gujarati, Konkani, Manipuri, Assamese, Nepali, Kashmiri, Sanskrit and Sindhi.  
You are required to indicate the language you have chosen to answer in the box provided in 
the Answer-Book. 

  (b) If you choose to write the answer in the language other than Hindi and English, the 
responsibility for any errors/mistakes in understanding the questions will be yours only. 

Code No.  
 .  

70/S/O 

SET/    A  

  
70/S/O/242-A 

9092 
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   

 1.  -          

 2.  -     -              

                    

 3.       (A), (B), (C)  (D)          

 -       

 4.    -                

        

 5. -  -            

      

 6.      ,  , ,       

        

 7. -                  

 8.  -  -   . 70/S/O,   A    

 9. () -  /      ,           

      

   , , , , , , , ,  , , , , 

, , , , ,     

    -                 

  ()              ,      

  /       
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HINDUSTANI MUSIC 

  

(242) 

 

Time : 2 Hours ] [ Maximum Marks : 40 

ÃÖ´ÖµÖ : 2 ‘ÖÞ™êü ] [ ¯ÖæÞÖÖÕÛú : 40 
 
 

Note : (i) This question paper consists of 16 questions in all.  

  (ii) All questions are compulsory. 

  (iii) Marks are given against each question. 

  (iv) Section – A consists of Multiple choice-type questions.  

   Q. No. 1 to 8 – Multiple Choice type questions (MCQs) carrying 1 mark each. 

Select and write the most appropriate option out of the four options given in each 

of these questions. 

  (v) Section – B consists of Objective-type questions. 

   Q. No. 9 – Read the passage carefully then fill in the blanks (4 sub-questions) 

carrying 1 mark each.  

   Q. No. 10 – Read the passage carefully then choose true or false (4 sub-

questions) carrying 1 mark each. 

   Q. No. 11 – Read the passage carefully then write in one word answer (4 sub-

questions) carrying 1 mark each. 

  (vi) Section – C consists of Subjective-type questions. 

   Q. No. 12 and 13 – Short Answer-type questions carrying 3 marks each to be 

answered in the range of 60 to 70 words.  

   Q. No. 14 – Long Answer-type question carrying 4 marks to be answered in the 

range of 80 to 90 words.  

   Q. No. 15 and 16 – Long Answer-type questions carrying 5 marks each to be 

answered in the range of 100 to 120 words. 

   An internal choice has been provided in the Section – C.  
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  (i)  -   16     

  (ii)      

  (iii)          

  (iv)  –       

     1  8 –   ,   1          
           

  (v)  –       

     9 –          (4 -)   
1    

     10 –          (4 -) 
   1    

     11 –           (4 -)  
 1    

  (vi)  –       

     12  13 – -      3       60  70 
       

     14 – -     4      80  90    
    

     15  16 – -      5       100  
120        

    –         

 
 

 

 

General Instructions /   : 
1. Answers of all questions are to be given in the Answer-Book given to you. 

        -     
2. 15 minutes time has been allotted to read this Question Paper. The question paper 

will be distributed at 02.15 p.m. From 02.15 p.m. to 02.30 p.m., the students will 
read the question paper only and will not write any answer on the Answer-Book 
during this period. 

  -     15        -     
02.15     02.15   02.30     -     
    -       
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     SECTION – A  8  1 = 8 

      –  

 

1. Hindustani Music is not conventional in    1 

 (A) Uttar Pradesh (B) Himachal Pradesh 

 (C) Madhya Pradesh (D) Andhra Pradesh 

       : 

 (A)   (B)   

 (C)   (D)   

 

2. The systems of classical music currently known in India are     1 

 (A) 2 (B) 3 

 (C) 1 (D) 4 

         : 

 (A) 2 (B) 3 

 (C) 1 (D) 4 

 

3. The Achal Swara is      1 

 (A) Gandhar (B) Nishad 

 (C) Pancham (D) Rishabh 

    : 

 (A)  (B)  

 (C)  (D)  

 

4. Most important in a Raga is :     1 

 (A) Time of singing (B) Tala 

 (C) Pada (D) Aaroh-Avaroh 

       : 

 (A)   (B)  

 (C)  (D) -    
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5. Author of Sangeet Parijat is     1 

 (A) Pt. Matang (B) Pt. Ahobala 

 (C) Pt. Sharangadev (D) Bharat Muni 

      : 

 (A) .  (B) .  

 (C) .  (D)  

 

6. The number of Vibhags in Ektal are      1 

 (A) 5 (B) 4 

 (C) 3 (D) 6 

       : 

 (A) 5 (B) 4 

 (C) 3 (D) 6 

 

7. The total number of pure and modified swaras as accepted by Pt. Ahobala are     1 

 (A) 22 (B) 29 

 (C) 14 (D) 7 

 .            : 

 (A) 22 (B) 29 

 (C) 14 (D) 7 

 

8. Sama Gana sung with the use of one note was named as     1 

 (A) Gathik (B) Samik 

 (C) Swarantara (D) Purvarchik 

              : 

 (A)  (B)  

 (C)  (D)  
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     SECTION – B  3  4 = 12 

      –  

 

9. Read the passage and answer the questions : 4  1 = 4 

 “A unique feature of Hindustani Music system is in the allotting for the specific hours 

of the day as well as the seasons to Ragas. Traditionally, the six main Ragas and their 

Raginis were allotted to the six seasons. The Raga samay or time period specified for 

singing different Ragas is divided into eight parts of day and night. These are known as 

prahars. There are four prahars of the day and four prahars of the night of three hour’s 

duration each in which Ragas are classified under three catagories – 1. Ragas having 

use of Re and Dha shuddha, 2. Ragas having the use of Re and Dha komal, 3. Ragas 

having the use of Ga and Ni komal.” 

 Fill in the blanks : 

 (A) Traditionally the six main _________ were allocated six seasons. 1 

 (B) There are four prahars of the day and four prahars of the night of _________ 

each.   1 

 (C) The Raga’s time period for singing Ragas is divided into _________ of day and 

night.   1 

 (D) Ragas are classified under three categories : 

  3. Ragas having the use of _________. 1   

         : 

 “                    

         :      :    

                      

   ,       -           

               – 1.        , 

2.        , 3.         ” 

    : 

 (A)    :  _____  :        

 (B) _____               

 (C)             _____       

 (D)           : 

  3. _____      
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10. Read the passage and answer the following questions : 4  1 = 4  

 “Since Vedic Richas or mantras were considered as an energizing powerful and divine, 

they were sung at various yajnas using different procedures of methodology for 

fulfilling worldly and spiritual desires. Keeping this factor in mind such Brahmins 

were considered as suitable for the purpose who were good singers with a naturally 

melodious voice, good instrumentalists and experienced in the knowledge of Vedas 

and Vedic rituals. Apart from these qualities, it was essential for them to receive 

training orally in Vedic knowledge. For yajnas and religious ceremonies, Brahmins 

were given specific training in Music.” 

 Write the True (T) or False (F) : 

 (A) Vedic Richas were powerful and divine. (T/F)  1 

 (B) Mantras were sung using different procedures and methodology. (T/F)  1 

 (C) Not necessarily Brahmins were expected to have knowledge of Vedas. (T/F)  1 

 (D) Training of music was not necessary for Brahmins. (T/F)  1 

          : 

 “              ,    

  -              

                      

  ,                 

                   

              ” 

     : 

 (A)         (/) 

 (B)    -         (/) 

 (C)                 (/) 

 (D)           (/) 
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11. Read the passage and answer the following questions : 4  1 = 4 

 “Sadarang was a great composer and Veena player. Though the khyal form of singing 

had come into being, they were responsible for popularizing it. To please the emperor 

Sadarang composed thousands of compositions of Khyal and included the name of the 

emperor along his pen-name “Sadarangeele”. Thus the words “Mohammad Sa 

Rangeele” or “Sadarangeele Mohammad Shah” are found in his compositions. Their 

compositions are available in Brij, Rajasthani, Purabi Hindi and also Punjabi language, 

with the subject matter of a wide range and a beautiful range of different talas like 

Tilwara, Jhumra, Adachantal, Ektal, Chartal and Teental etc.” 

 Write the one word answer of the following question : 

 (A) Which instrument was used to be played by Sadarang ?  1 

 (B) Which form of music was popularized by Sadarang ?  1 

 (C) Which emperor’s name was used by Sadarang in his compositions ?  1 

 (D) Write the name of any one language which was available in Sadarang’s 

compositions.  1  

         : 

 “                   

                    

            “”    

  “  ”  “  ”         

  , ,           

   -    , , , , 

       ”  

        : 

 (A)         ? 

 (B)         ? 

 (C)              ? 

 (D)             
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     SECTION – C  

      –  

 

12. Write short notes on any two of the following : 3 

 Varna, Alankar, Nada 

          : 

 , ,  

    OR/ 

 Write the description & Thekas of Teental and Chautal. Also write Dugun of any one 

of them. 

                  

 

13. Write the names of the books written by Pt. V.N. Bhatkhande as well as Pt. V.D. 

Paluskar.   3 

 . . .   . . .          

                                    OR/ 

 Write the life sketch and the contribution of Tansen towards the development of 

Dhrupad. 

          -    

 

14. Write a short note on the system of music prevalent during Vedic period. 4 

            

                      OR/ 

 Give a detailed description of any two ragas prescribed in your syllabus. 

             
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15. Why Aaroh and Avaroh have been considered as an essential element of Raga ? 

Explain.   5 

 -          ?    

                        OR/ 

 Write in detail the evolution and historical development of Dhrupad. 

              

 

16. Describe Vedic and Laukik swaras used in Vedic period. 5 

             

              OR/ 

 Give a detailed description of the instruments prevalent during Vedic period. 

           

_____________ 
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